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German Te Deum Gottfried Heinrich Stölzel 2010-01-01 xiv + 114 pp. URL: https://www.areditions.com/rr/rrb/b168.html
Masses Giovanni Rovetta 2006-01-01 Pagination: xix + 220 pp. Performance parts available:B146 P Parts set (Violin 1, Violin 2, Bass continuo) $18.00
Capricci (1622): Duos for theorbo and tiorbino ; Sonatas for theorbo Bellerofonte Castaldi 2006
Notes Music Library Association 2004
Selected sacred music Alessandro Scarlatti 2012-01-01 Book URL: https://www.areditions.com/rr/rrb/b181.html These four sacred works by Alessandro Scarlatti display
stylistic traits which, on the one hand, are derived from those of Palestrina and, on the other hand, show a particular attention to advanced expressive techniques.
Although they are conservative in their scoring, being either a cappella or for voices with continuo, Scarlatti augments that basic texture with more heterogenous styles,
especially in the Missa defunctorum and the Magnificat setting. This critical edition enriches our acquaintance with this repertoire, which has been too little explored by
scholars and musicians.ContentsSalve ReginaMiserereMagnificatMissa defunctorum
Two settings of the Gloria Giovanni Maria Ruggieri 2008-01-01 Recent Researches in the Music of the Baroque Era, vol. 152. The two Ruggieri Glorias are listed in the
supplement of the Ryom Vivaldi catalogue as RV Anh. 23 (D major) and RV Anh. 24 (G major). The manuscripts are found in the two of the 27 volumes of music that once
belonged to Vivaldi and are now located in the Biblioteca Nazionale Universitaria di Torino. Ruggieri¿s present "claim to fame" derives not from the reputation of his music
itself but rather from the fact that Vivaldi borrowed extensively from the composer¿s Gloria in D for his own settings of the Gloria. However, a study of Ruggieri¿s Glorias
shows that Ruggieri¿s music has much to offer. His style is unusual and musical originality is certainly evident in scores that deserve much more attention than they have
received to date. This edition of these two neglected Gloria settings provides musicians with the opportunity to appreciate Ruggieri¿s music for its own merits.
Twelve solos for a violin or oboe with basso continuo William Babell 2005-01-01 Pagination: xvii + 82 pp.Parts (violin) available as B140P
Three sacred cantatas Georg von Bertouch 2008-01-01 Georg von BertouchThree Sacred CantatasEdited by Michael W. NordbakkeB 151ISBN 0-89579-633-3 (10-digit)(2008) xvii +
1278 pp. $105.00 ISBN 978-0-89579-633-2 (13-digit) B151P1Parts (vn. 1; vn. 2; alto viol 1; alto viol 2; bass viol; b.c.) $15.00B151P2Parts ( b.c.) $5.00B151P3Parts (vn. 1;
vn. 2; vn. 3; alto viol; tenor viol; bass viol; b.c.) $25.00Georg von Bertouch (1668-1743), a German-born musician and military officer who spent the last twenty-five years
of his life in Norway, is largely remembered for his sonatas in each of the twenty-four keys, finished in 1738 (B144). But statements made by Mattheson indicate that
Bertouch produced an extensive body of sacred compositions as well. Only three cantatas, composed before 1694, are known to survive; the manuscripts, which are part of the
Bokemeyer collection, are held in the Staatsbibliothek zu Berlin. Two of these works are solo cantatas for a single voice, while the remaining one is a large-scale chorale
cantata based on "Wachet auff." Both solo cantatas end with a joyful Alleluia movement and were obviously written for professional singers with considerable lung capacity.
The chorale cantata, too, makes substantial demands on the soloists. Contrasting sections, tone-painting and occasional chromatic writing are features that should arouse
the interest of singers and scholars studying seventeenth-century northern German vocal music.
Selected Verse Anthems John Blow 2009-01-01 The eight verse anthems in this edition constitute the only full scores of works in Blow's hand that survive in this abundant
genre. The scores are located in two manuscripts that are now parts of the collections at Christ Church, Oxford, and the Fitzwilliam Museum, Cambridge. The Oxford
manuscript includes five anthems from the 1670s, and each displays a variety of structural and musical-rhetoric procedures, making them ideal representatives of Blow's
multifaceted early style. The Cambridge manuscript dates from ca. 1704 and contains three late works on a much larger scale. As a group, the later anthems require
considerably greater virtuosity from the solo singers, and individual verse sections grow both longer and more numerous. As representative examples within a much larger
repertoire, the works selected for this edition help to reveal important facets in the career of the first person to hold the title, Composer of the Chapel Royal.
Motetti a 2, 3, 4, E Cinque Voci (1642) Giovanni Felice Sances 2008-01-01 This edition presents a collection of twenty-five motets (for two to six voices and continuo)
published by the imperial court composer Giovanni Felice Sances (ca. 1600-1679) in 1642, a critical year of the Thirty Years' War (1618-48). Many aspects of the collection,
such as the dedication to Count Vilem Slavata (as well as other external features), the choice of motet texts, and how the music enhances the words, demonstrate a close
relationship between this book and Habsburg politics and piety, making the print an effective means of propaganda for Holy Roman Emperor Ferdinand III (r. 1637-57). In
addition, the edition provides a valuable cross-section of mid-seventeenth-century musical style, with works ranging from various concertato styles to more staid da
cappella works.
Cantatas with Violins, Part 2 Francesco Gasparini 2010-01-01 Performance Parts Available: B 163P1 Parts (vn. 1; vn. 2; b.c.) $16.00 and B 163P2 Parts (vn. 1; vn. 2; b.c.)
$72.00 Francesco Gasparini (1661¿1727) was an unquestionably important musical figure of his time: he was a leading composer and theorist active in Venice and Rome, an
esteemed teacher, and his continuo treatise, L¿armonico pratico al cimbalo (Venice, 1708), was reprinted throughout the eighteenth and nineteenth centuries. The present
edition includes all of Gasparini¿s extant cantatas with violins and basso continuo. These works divide into two groups: the first comprises four cantatas dating from his
first stay in Rome (in the 1680s), when he was a member of the congregazione of S. Cecilia and enrolled in Cardinal Benedetto Pamphili¿s orchestra; the second is a united
set of sixteen cantatas composed in Rome in 1716¿18 for Prince Ruspoli. Together they provide an interesting means of comparing Gasparini¿s early and late compositional
styles and techniques, and they fill in a tessera in the complex mosaic of the Italian Baroque cantata during the early eighteenth century, a crucial period in the
development of cantata aesthetics and musical style.
Rinaldo and Armida John Eccles 2011-01-01
Viretum pierium Anton Holzner 2009-01-01 Anton Holzner's Viretum pierium or "Pierian Meadow" (referring to the mythological home of the muses), a collection of twenty-four
Latin sacred vocal concertos for one to five voices and continuo published in 1621 in Munich, is a fine example of a genre that epitomized sacred music in Bavaria in the
decades after Orlando di Lassos's death and, indeed, was of central importance for Catholic German music as a whole. The Latin vocal concerto in southern Germany mediated
between existing polyphonic traditions north of the Alps and the newer currents of the Italian stile moderno while providing a vehicle for the aural expression of Catholic
spirituality¿Marian, eucharistic, and sanctoral devotion¿in a time of religious and political crisis.Contents: Dedication1. Amen dico vobis (cantus or tenor)2. In toto
corde meo (cantus or tenor)3. Gaudent in caelis (2 cantus or 2 tenors)4. Verbum caro (2 cantus)5. Transfige, dulcissime Jesu (cantus and tenor)6. Tollite jugum meum (cantus
and tenor)7. In tua patientia (2 altus)8. Gaude Virgo gloriosa (2 tenors)9. Virgo prudentissima (2 tenors)10. Congratulamini mihi omnes (cantus and bassus)11. Sanctificavit
Dominus (cantus and bassus)12. Stabunt justi (3 cantus or 3 tenors)13. In lectulo meo (2 cantus or 2 tenors, and bassus)14. Gabriel Angelus (2 cantus and bassus)15. O quam
gloriosum est (2 cantus and bassus)16. O Rex gloriae (cantus and 2 tenors)17. O vos omnes (cantus, tenor, and bassus)18. O salutaris Hostia (cantus, tenor, and bassus)19.
Duo Seraphim (2 altus and bassus)20. O dulcis amor Jesu (altus, tenor, and bassus)21. Alma Redemptoris (cantus, altus, 2 tenors, and bassus)22. Ave Regina caelorum (cantus,
altus, 2 tenors, and bassus)23. Regina caeli (2 cantus, altus, tenor, and bassus)24. Salve Regina (2 cantus, altus, tenor, and bassus)
Adonis Johann Sigismund Kusser 2009-01-01
Sacred Music as Public Image for Holy Roman Emperor Ferdinand III Andrew H. Weaver 2016-04-08 Ferdinand III played a crucial role both in helping to end the Thirty Years'
War and in re-establishing Habsburg sovereignty within his hereditary lands, and yet he remains one of the most neglected of all Habsburg emperors. The underlying premise
of Sacred Music as Public Image for Holy Roman Emperor Ferdinand III is that Ferdinand's accomplishments came not through diplomacy or strong leadership but primarily
through a skillful manipulation of the arts, through which he communicated important messages to his subjects and secured their allegiance to the Catholic Church. An
important locus for cultural activity at court, especially as related to the Habsburgs' political power, was the Emperor's public image. Ferdinand III offers a fascinating
case study in monarchical representation, for the war necessitated that he revise the image he had cultivated at the beginning of his reign, that of a powerful, victorious
warrior. Weaver argues that by focusing on the patronage of sacred music (rather than the more traditional visual and theatrical means of representation), Ferdinand III was
able to uphold his reputation as a pious Catholic reformer and subtly revise his triumphant martial image without sacrificing his power, while also achieving his CounterReformation goal of unifying his hereditary lands under the Catholic church. Drawing upon recent methodological approaches to the representation of other early modern
monarchs, as well as upon the theory of confessionalization, this book places the sacred vocal music composed by imperial musicians into the rich cultural, political, and
religious contexts of mid-seventeenth-century Central Europe. The book incorporates dramatic productions such as opera, oratorio, and Jesuit drama (as well as works in
other media), but the primary focus is the more numerous and more frequently performed Latin-texted paraliturgical genre of the motet, which has generally not been
considered by scholars as a vehicle for monarchical representation. By examining the representation of this little-studied emperor during a crucial time in European
history, this book opens a window into the unique world view of the Habsburgs, allowing for a previously untold narrative of the end of the Thirty Years' War as seen
through the eyes of this important ruling family.
Music in the Seventeenth Century Lorenzo Bianconi 1987-11-26 Examines musical life in the seventeenth century, a period of profound change in the history of music.
Twelve chamber sonatas Giovanni Bononcini 2012-01-01
Compositioni varie per musica di camera Biagio Marini 2011-01-01 Parts available as B169P (vn. 1; vn. 2; b.c.) $30.00 per set Detaila online at:
https://www.areditions.com/rr/rrb/b169.html
Catalogue of Printed Music Published Between 1487 and 1800 Now in the British Museum: L-Z and First supplement British Museum. Department of Printed Books 1912

Solo serenatas Alessandro Scarlatti 2011-01-01 Web page: https://www.areditions.com/rr/rrb/b175.html The term serenata a voce sola, until recently subsumed within the genre
of the cantata, was a title used with assurance by poets, composers, and scribes of the seventeenth century. Found in sources by both Roman and Neapolitan copyists, these
previously unpublished works by Alessandro Scarlatti represent a unique and richly imaginative fusion of two serenata traditions that form Scarlatti¿s stylistic heritage:
the Roman style, especially of Stradella, and the Neapolitan tradition of the solo serenata of the 1670s¿1680s. Instead of the dramatic large-scale entertainments usually
associated with the serenata, these are intense soliloquies for the connoisseur of music and poetry: scored mostly for a concertino of two violins and bass, composed within
a framework of recitatives/ariosos and arias, and exhibiting immense originality in structure and musical imagery. The evocation of night, dreams, and unfulfilled love
forms their subject matter. Seven of these undated works clearly belong to Scarlatti's seventeenth-century output, including two with continuo only. Two can be dated to ca.
1704/1705, great works with which Scarlatti bid farewell to the genre of the solo serenata. An unattributed Roman work forming part of the Münster archive of Scarlatti¿s
serenatas is included in an appendix.
Heinemann Advanced Music Pam Hurry 2001 The Heinemann Advanced Music series covers A Level specifications. The combination of student book, teacher's resource file and
double CD pack covers performing, developing musical ideas and composing, listening, and understanding and analysis. This student book provides printed musical access with
commentaries to help students develop analysis skills. Exercises and questions are provided to help the students with composing, listening and performing.
A Companion to Music at the Habsburg Courts in the Sixteenth and Seventeenth Centuries 2020-09-25 A Companion to Music at the Habsburgs Courts in the Sixteenth and
Seventeenth Centuries, edited by Andrew H. Weaver, is the first in-depth survey of the Habsburg family’s musical patronage over a broad span of time.
Messa e salmi, parte concertati, Part 1 Giovanni Antonio Rigatti 2003-01-01 Contains sacred vocal music for 1-8 voices, including a Mass Ordinary, Vesper psalms, a
Magnificat, and two Marian antiphons, all with continuo or strings/trombones and continuo.
In nativitatem Domini canticum Marc-Antoine Charpentier 2010-01-01 This critical edition of Marc-Antoine Charpentier¿s In nativitatem Domini canticum, H. 416, is the first
ever to appear in print, despite a fine recording by William Christie and Les Arts Florissants in 1983. The piece is variously categorized as an oratorio or dramatic motet
and may be Charpentier¿s finest effort in this genre. Its anonymous libretto brings together an opening "Advent" portion based on Psalm 12:1 with a dramatic retelling of
the story of the angels to the shepherds as related in Luke 2. Of special interest is its several instrumental "tone poems" depicting night on the hillside outside
Bethlehem, the awakening of the shepherds by the angels, and the "march" of the shepherds to Bethlehem to see the baby Jesus, all exhibiting the inimitable colorfulness and
melodic richness so characteristic of French music of the period.https://www.areditions.com/rr/rrb/b158.html
Capricci (1622): Dances and other works for theorbo ; Songs with tablature accompaniment Bellerofonte Castaldi 2006 Nine extensive duos for theorbo and tiorbino, notated in
Italian lute tablature, and 14 single-movement sonatas in v. 1. Other works for solo theorbo in v. 2, including popular dance forms such as the corrente and galliard,
fantasias grounded in 16th-century vocal style, and written-out sectional improvisations . Also includes six strophic songs with unfigured bass lines and tablature
accompaniments. This ed. provides the Italian lute tablature together with a transcription into mensural notation directly above it.
The Catalogue of Printed Music in the British Library to 1980 British Library 1981
Geistlicher Dialogen Ander Theil Andreas Hammerschmidt 2008-01-01 Andreas Hammerschmidt's Geistlicher Dialogen Ander Theil (1645) is a collection of fifteen sacred lieder
for one to three voices, two to three instruments, and continuo, twelve of which use texts from Martin Opitz's paraphrase of the Song of Songs. With its overtly erotic
content and covert spiritual meaning, the Song of Songs had long been a popular choice of text for musical treatment. Hammerschmidt is one of the few composers to approach
Opitz's poetry in a systematic way with the intention of setting the entire collection. Arguably one of the most popular and widely heard German composers of his
generation, Hammerschmidt writes in a simple yet subtle style appropriate for private and amateur performance. The vocal and instrumental parts are naturally undemanding
and could easily be attempted by students. This apparent simplicity should not belie the music its charms and the possibility of tasteful variation in performance. The
present contribution makes Hammerschmidt's volume available to modern performers and scholars for the first time. Parts available: B150P (rec.; vn. 1; vn. 2; b.c.) $30.00
per set.
Messa e salmi, parte concertati, Part 3 Giovanni Antonio Rigatti 2003-01-01 ix + 160 pp.Parts set available
Messa, e salmi concertati, Op. 4 (1639), Part 2 Giovanni Rovetta 2001-01-01
Passions Antonio Rodríguez Mata 2012-01-01 Editions URL: https://www.areditions.com/rr/rrb/b179.html Antonio Rodríguez Mata served as maestro de capilla of the cathedral in
Mexico City from sometime after 1614 until his death in 1643. His three settings of the Passion represent a distinct tradition that developed in the vicinity of Mexico City
during the early seventeenth century. The introductory essay to this edition places the Mexican Passion in the context of the more hispano. Features of the Mexican
tradition and Rodríguez Mata¿s individual style are discussed. In this edition, based on choirbooks housed in the cathedral in Mexico City and at the Newberry Library in
Chicago, Rodríguez Mata¿s works appear together with the mensural chant with which they were intended to be performed (preserved in a 1582 Salamancan print).
Complete Works Santiago Billoni 2011-01-01 URL: https://www.areditions.com/rr/rrb/b170.html This volume presents the complete known works of Santiago Billoni (ca. 1700¿ca.
1763), a Roman composer and violinist active in New Spain (viceregal Mexico) between the 1730s and 1750s. One of the most significant composers to work in the Americas
during the viceregal period, Billoni was the first Italian-born musician to be named chapel master of a cathedral in New Spain. His thirty-one concise works, which include
villancicos, cantadas, masses, vespers psalms, and other liturgical pieces, stand as unique in New Spain for their use of chromatic harmony, virtuosic yet unmechanical
violin technique, and emotive musical rhetoric grounded in the contemporaneous preference for interior devotion. They witness the diffusion of Italianate music in a variety
of styles to Spanish America¿s northern frontier and survive exclusively at the cathedral of Durango, where Billoni served as chapel master from 1749 until 1756. This
volume is the first complete edition of any composer from New Spain.
Sonatas a 3 Georg von Bertouch 2006-01-01 Pagination: xv + 210 pp.Performance parts available item: B144P at $50.00 per set
Motets for Two to Six Voices, Opus 1 Bonifazio Graziani 2011-01-01 Book URL: https://www.areditions.com/rr/rrb/b173.html Between 1646 and 1664, Bonifazio Graziani
(1604/05¿1664) held the position as maestro di cappella at the Church of the Gesù, the main church of the Jesuit order in Rome. This edition presents his first printed
collection of sacred motets, written for two to six voices and basso continuo. For liturgical works from this time, his music is quite modern, with independent sections in
aria and recitative style. The motets are marked by smoothly flowing melodies and by harmonic schemes often based on cadential progression patterns, resulting in an
unusually regular and symmetrical organization of phrases. These components of Graziani¿s style seem to aim for a high degree of comprehensibility and accessibility, which
offers, in turn, an important explanation for the popularity of his music. Graziani¿s works were widely disseminated, and his music was to become a very important model for
composers of ecclesiastical music of the next generation, not the least for musicians in northern Europe.
Cantatas, op. 5 Giovanni Maria Ruggieri 2012-01-01
Masses by Alessandro Grandi, Giovanni Battista Chinelli, Giovanni Rigatti, Tarquinio Merula Anne Schnoebelen 2013-09-13 The purpose of this series is to provide a large
repertory 17th century Italian sacred music in clear modern editions that are both practical and faithful to the original sources.
Vesper and Compline Music for Multiple Choirs Jeffrey Kurtzman 2014-03-18 First Published in 2003. Routledge is an imprint of Taylor & Francis, an informa company.
Sacred Music, Part 1 Anthoyne Boesset 2010-01-01 Antoine Boesset (1586-1643), surintendant de la musique de la chambre to Louis XIII, has long been known as one of the most
important composers active in early seventeenth-century France, but until recently he was believed to have produced only secular airs de cour. This edition presents for the
first time Boesset¿s newly identified sacred works, a repertory of some seventy compositions for the nuns of the Royal Abbey of Montmartre, Paris. Scored for multiple high
voices, bass and basse continue, Boesset¿s works include three complete mass ordinary settings (through composed and alternatim), Te Deums and Magnificats (again both
through composed and altneratim), psalms, and a number motets for important feasts and ceremonies at Montmartre. Montmartre was also one of the first religious houses to
adopt so-called ¿plain chant musical,¿ a type of newly composed or modified chant. Several works of the edition make particular use of this kind of chant, most notably the
alternatim hymn settings, which use unusual metered versions of the newly composed hymn chants in alternation with the polyphony. Boesset¿s compositions for Montmartre
represent by far the largest single repertory of sacred music from the reign of Louis XIII, and, while not showing the influence of the newest Italian practices,
nevertheless anticipate several of the musical techniques previously associated with Henri Dumont, in particular the use of the basse continue. These works thus fill a
significant gap in our understanding of musical developments in seventeenth-century France and demonstrate that sacred music of the highest quality emerged during a period
that scholars have long dismissed as being of little interest.
Capricci (1622) Bellerofonte Castaldi 2006 Nine extensive duos for theorbo and tiorbino, notated in Italian lute tablature, and 14 single-movement sonatas in v. 1. Other
works for solo theorbo in v. 2, including popular dance forms such as the corrente and galliard, fantasias grounded in 16th-century vocal style, and written-out sectional
improvisations . Also includes six strophic songs with unfigured bass lines and tablature accompaniments. This ed. provides the Italian lute tablature together with a
transcription into mensural notation directly above it.
Capricci (1622), Part 2 Bellerofonte Castaldi 2006-01-01 Pagination: xx + 163 pp.
Recent Researches in the Music of the Baroque Era William Babell 1964
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